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wjI Uj÷‡qi wkí`k©b : GKwU                         

b›`bZvwË¡K ch©v‡jvPbv 

†gv. kIKZ †nv‡mb* 

 

[mvi-ms‡ÿc: wk‡íi gva¨‡g gvby‡li Kj¨vY I mgv‡Ri AMÖMwZ 

mva‡bi K_v †hmKj wkíZvwË¡K AZ¨šÍ ¸iæ‡Z¡i mv‡_ e‡j‡Qb wjI-

Uj÷q (1828-1910) Zuv‡`i g‡a¨ Ab¨Zg| wkíZ‡Ë¡ 

ÔKjv‰Kej¨ev`xÕ‡`i wecix‡Z Zuvi Ae ’̄vb| wkí‡K wZwb 

gvbeKj¨v‡Yi Dcvq ev gva¨g wn‡m‡e †`L‡Z †P‡q‡Qb| GQvov 

wk‡í †kªwYnxb-‡PZbvi jvjb I me©Rb‡eva¨ Ki‡Yi cÖwZI Zuvi 

cÖqvm jÿYxq| wZwb wkí‡K †Kvb Awawe`¨K „̀wó‡KvY †_‡K bv 

†`‡L ev Í̄eZvi wbix‡L †`Lvi cÖwZ ¸iæZ¡ Av‡ivc K‡ib Ges 

me©cÖKvi AwZiÄb I mZ¨g~j¨nxb AbvšÍwiK wkíPP©v‡K AbyrmvwnZ 

K‡ib| eZ©gvb cÖe‡Ü wjI-Uj÷‡qi wkíZ‡Ë¡i wewfbœ w`K 

b›`bZvwË¡K „̀wó‡KvY †_‡K ch©v‡jvPbv Kiv n‡q‡Q| G‡ÿ‡Î Zuvi 

g‡Zi jÿ¨-D‡Ïk¨ wb‡q A‡bK †ÿ‡Î GKgZ †cvlY Kiv n‡jI 

Zuvi cÖv‡qvwMKZv wb‡q A‡bK †ÿ‡ÎB wfbœgZ †cvlY Kiv n‡q‡Q|] 

 

†Kej wkí m„wói †ÿ‡Î bq, wkí welqK ZvwË¡K Av‡jvPbvqI wjI Uj÷q 

(1828-1910 wLª.)-Gi Ae`vb AZ¨šÍ ¸iæZ¡c~Y©| ZvB b›`bZ‡Ë¡i 

Av‡jvPbvq Zuvi f~wgKv‡K ¸iæ‡Z¡i mv‡_ we‡ePbv Kiv n‡q _v‡K| wjI 

Uj÷q-Gi g‡Z, b›`bZË¡ †Kej †mŠ›`‡h©i Av‡jvPbv bq| GwU †Kej 

Avb›` cÖ`vb ev we‡bv`‡bi we`¨vB bq| b›`bZË¡ wkí wel‡q GK c~Y©v½ 

ZvwË¡K Av‡jvPbv Zz‡j ai‡e| GB Av‡jvPbv n‡e gvby‡li mvwe©K AwfÁZv I 

Ae¯’v cÖKv‡ki gva¨g| wZwb wk‡íi Av‡jvPbv‡KB gyL¨ wn‡m‡e ¯’vb w`‡q‡Qb 

Zuvi b›`bZvwË¡K Av‡jvPbvq| 

 
*  W. †gv. kIKZ †nv‡mb, mn‡hvMx Aa¨vcK, `k©b wefvM, Rvnv½xibMi wek̂we`¨vjq| 
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wjI Uj÷q Zuvi What is Art bvgK MÖ‡š’ cÖ_‡gB wb‡Ri †_‡K †Kvb 

msÁv w`‡q wkí m¤úwK©Z Zuvi gZ cÖwZôvi †Póv K‡ibwb| wZwb mvaviYfv‡e 

wk‡íi bvbv aib Zz‡j a‡i †Kvb& †Kvb& welq‡K Avgiv e¨envwiK Rxe‡b wkí 

e‡j wPwýZ K‡i _vwK Zvi eY©bv cÖ`vb K‡i‡Qb| wZwb gZ cÖKvk K‡ib †h, 

wk‡íi msÁv w`‡Z n‡j Ggb msÁv wba©viY Ki‡Z n‡e hvi gva¨‡g me 

ai‡bi wkí‡K eySv‡bv hv‡e| G †ÿ‡Î wZwb HwZnvwmKfv‡e cÖ`vbK…Z cÖavb 

cÖavb msÁvmg~n wb‡q GKwU mvgwMÖK Av‡jvPbv Kivi cÖqvm †bb, Ges G 

msÁv¸‡jv‡K KZ¸‡jv †kªwY‡Z wef³ K‡ib| cÖ_‡gB wZwb †`Lvb †h, GK 

†kªwYi wkíZvwË¡K Ô†mŠ›`h©Õ aviYvi gva¨‡g wk‡íi msÁv cÖ`v‡bi †Póv K‡ib| 

Giv Ô†mŠ›`h©Õ-†K wk‡íi g~j welq e‡j wPwýZ K‡i †`Lvb †h, wk‡í g~jZ 

†mŠ›`‡h©iB cÖKvk Kiv nq| Zuvi g‡Z, mvaviY gvbylI g‡b K‡ib, “Art is 

that activity which manifests beauty.”1 wKš‘ wZwb †`Lvb †h, hviv †mŠ›`‡h©i 

gva¨‡g wk‡íi msÁv wba©viY Ki‡Z Pvb Zv‡`i g‡a¨ †mŠ›`h© m¤ú‡K© 

aviYviB †Kvb HK¨gZ¨ †bB| †mŠ›`h© ej‡Z GK`j `vk©wbK e¯‘MZ mËv 

(objective reality) ey‡S _v‡Kb| Zv‡`i g‡Z, †mŠ›`h© bvgK †Kvb aviYv, 

cÖZ¨q, weï× mËv, Ck¦i BZ¨vw` i‡q‡Q| G ai‡bi †mŠ›`h© ¯^Kxqfv‡e 

Aw¯ÍZ¡kxj (existing in istself)|2
 †mŠ›`‡h©i GB ai‡bi msÁvqb‡K Uj÷q 

†mŠ›`‡h©i e¯‘MZ msÁv (objective definition)  e‡j‡Qb| GB msÁv‡K wZwb 

e¯‘MZ-gigx msÁv (objective -mystical definition) e‡jI AvL¨vwqZ 

K‡i‡Qb|
3
 wZwb †`wL‡q‡Qb †h, cÖvPxbKv‡ji gvby‡li (people of the older 

generation) g‡a¨ GB msÁvi MÖnY‡hvM¨Zv e¨vcKZi wQ‡jv| Ab¨w`‡K, 

wØZxq GK ai‡bi †mŠ›`‡h©i msÁvqb Kiv n‡q‡Q †hLv‡b †mŠ›`h©‡K 

e¨w³gvby‡li Avb‡›`i gva¨g wn‡m‡e †`Lv nq| GLv‡b †mŠ›`‡h©i mv‡_ 

e¨w³MZ myweav AR©‡bi welqwU RwoZ| Uj÷q GB ai‡bi msÁv‡K 

AvZ¥MZ msÁv (subjective definition) Ges mij (simple) msÁv e‡j 

AvL¨vwqZ K‡i‡Qb| Zuvi g‡Z, A‡cÿvK…Z AvaywbK Kv‡ji gvbyl GB ai‡bi 

msÁvqb cQ›` K‡ib|
4
 

Uj÷q †`Lvb †h, †mŠ›`‡h©i aviYvi gva¨‡g wk‡íi msÁvqb Kiv                   

m¤¢e bq| G wel‡q †Kvb HK¨g‡Z¨ AvR Aewa wkíZvwË¡Kiv                    

†cuŠQv‡Z cv‡ibwb| GgbwK †mŠ›`‡h©i gva¨‡g msÁvq‡bi †Póvi Kvi‡YB G 

ch©šÍ wk‡íi Ici A‡bK Av‡jvPbv n‡jI GKwU me©Rbxb msÁv cÖwZôv Kiv 
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m¤¢e nqwb| Zuvi fvlvq: “... despite the mountains of books written on art, 

no precise definition of art has yet been made. The reason for this                             

is that the concept of beauty has been placed at the foundation of the 

concept of art.”5
 

G ch©v‡q Uj÷q †mŠ›`‡h©i aviYv‡K AšÍfy©³ bv K‡i hviv wkí‡K 

msÁvqb Ki‡Z †Póv K‡i‡Qb Zuv‡`i msÁvqb ch©v‡jvPbv K‡i‡Qb| wZwb 

GB mKj msÁvqb cÖ‡Póv‡K wZbwU †kªwY‡Z fvM K‡i‡Qb, Zv n‡jv: 

weeZ©bg~jK kixie„wËq msÁv (physiological- evolutionary definition), 
cÖv‡qvwMK msÁv (practical definition) Ges mv¤cÖwZK msÁv (recent 

definition)|6
 weeZ©bg~jK kixie„wËq msÁv we‡køl‡Y Uj÷q †`Lvb †h, GwU 

n‡jv wkí welqK Ggb gZev` †hLv‡b wkí‡K GKwU kvixwiK AvPiY cÖwµqv 

wn‡m‡e †`Lv nqÑ hv cÖvwYKz‡ji g‡a¨ †hŠbZv I †Ljvi cÖeYZv AvKv‡iI 

cÖKvwkZ nq A_ev mœvqyZvwš¿K D‡ËRbvg~jK Kg©Kv‡Ði mv‡_ m¤úwK©Z Kiv 

nq| Zuvi fvlvq G gZev` Abyhvqx : “... art is an activity already emerging 

in the animal kingdom out of sexuality and a propensity for play (Schiller, 

Darwin, Spencer), accompanied by a pleasant excitation of nervous energy 

(Grant Allen).”7 cÖv‡qvwMK msÁv Abymv‡i, wkí n‡”Q †iLv, is, MwZ, 

A½fw½, kã A_ev fvlv welqK gvbexq AwfÁZvi evwn¨K Awfe¨w³|
8
 

Ab¨w`‡K, mv¤cÖwZK msÁv e‡j wZwb g~jZ my‡j (sully) cÖgy‡Li msÁvi K_v 

e‡jb| GB msÁv Abyhvqx wkí †Kvb ¯’vqx welq (permanent object) A_ev 

Pjgvb Kg©KvÐ (passing action) m¤úv`b, hv m¤úv`bKvix I Dc‡fvMKvix 

Df‡qi †Kvb e¨w³MZ myweav AR©b †_‡K wfbœZi †Kvb cÖKv‡ii mwµq 

Avb›`vbyf~wZ cÖ`v‡b mÿg nq|
9
  

Uj÷q Dchy©³ wZb ai‡bi msÁv‡K †mŠ›`h© wbf©i Awawe`¨K msÁvi 

PvB‡Z wkí wel‡q ¸iæZ¡c~Y© aviYv cÖ`vbKvix e‡j wPwýZ Ki‡jI GmKj 

msÁv‡KI h_vh_ msÁv bq e‡j wPwýZ K‡ib| kixie„wËq weeZ©bg~jK 

msÁvi †ÿ‡Î wZwb †`Lvb †h, GB msÁvq wkí wK w`‡q m„wó nq Zv e¨vL¨v 

bv K‡i A_©vr wk‡íi mvimËv (essence) e¨vL¨v bv K‡i Gi Drm (origin) 

e¨vL¨v Kiv n‡q‡Q| Ab¨w`‡K, wØZxq cÖKvi msÁv A_©vr cÖv‡qvwMK msÁvq 

wk‡íi †ÿ‡Î g~jZ gvby‡li Av‡e‡Mi ev Abyf~wZ cÖKv‡ki Ici †Rvi †`Iqv 

n‡q‡Q, hw`I Ab¨‡K cÖfvweZ bv K‡iI Gme Abyf~wZ ev Av‡eM cÖKvwkZ 

n‡Z cv‡i| ZvB, Zuvi g‡Z, G ai‡bi msÁvI h_vh_© bq| Z…ZxqZ, my‡j 
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cÖgy‡Li msÁvI Uj÷‡qi wbKU h_vh_ bq, †Kbbv †Kvb wµqvi KZ©v ev mªóv 

Ges Zvi †fv³v ev `k©K Dfq‡K Avbw›`Z Ki‡jB hw` Zv wkí nq Zvn‡j 

hv ỳwe`¨v, e¨vqvg I bvbv iKg †KŠkj hv wkí bqÑ Zv‡KI wk‡íi AvIZvq 

Avb‡Z nq|
10
 

G ch©v‡q Uj÷q wk‡íi GKwU MÖnY‡hvM¨ msÁv wbY©‡qi wbwg‡Ë wkí‡K 

Avb‡›`i DcKiY (means of pleasure) Ges gvbeRxe‡bi †Kvb GK ai‡bi 

Ae¯’v (condition of human life) wn‡m‡e wPwýZ Kivi cÖeYZv †_‡K ~̀‡i 

_vKvi civgk© †`b| Ab¨w`‡K, wkí‡K cÖ_gZ gvby‡l gvby‡l HK¨ ¯’vc‡bi 

GKwU Dcvq ev gva¨g (means of communion among people) e‡j †`Lvi 

cÖ Í̄ve †`b|
11
 wZwb g‡b K‡ib †h, wk‡íi gva¨‡g gvbyl‡K HK¨e× Kiv 

hvq| GB HK¨ ¯’vcb nq Abyf~wZ mÂvj‡bi gva¨‡g| wk‡íi gva¨‡g gvbyl 

Zvi wb‡Ri Abyf~wZ ev KwíZ wel‡qi Abyfe‡K A‡b¨i wbKU mÂvjb K‡i| 

Kxfv‡e wk‡íi m„wó nq Zv ej‡Z wM‡q wZwb e‡jb:  “Art begins when a 

man, with the purpose of communicating to other people a feeling he once 

experienced, calls it up again within himself and express it by certain 

external signs.”12
 D`vniY wn‡m‡e wZwb †`Lvb †h, g‡b Kiv hvK, †Kvb 

GKwU evjK GK`v GKwU †bK‡oi Ke‡j c‡o fxlY fxwZi Abyf~wZ †cj| 

†Kvb µ‡g †m †bK‡oi Kej †_‡K †eu‡P Avm‡jv| GLb †mB fqven 

AwfÁZv‡K †m hLb wj‡L ev e‡j A‡b¨i wbKU cÖKvk Ki‡e ZLb †m 

wb‡Ri Ges †bK‡oi eY©bv †`‡e, †bK‡o †`‡L Zvi g‡bi Ae¯’v Kx iKg 

n‡qwQ‡jv Zv eY©bv †`‡e| NUbv †hLv‡b N‡UwQ‡jv Zvi cvwicvwk¦©KZv e¨vLv 

Ki‡e; e¨vLv Ki‡e Zvi wb‡Ri AmZK©Zv Ges †bK‡o I Zvi ~̀i‡Z¡i 

fqven wPÎ| GK ch©v‡q Kxfv‡e †mB †bK‡oi Kej †_‡K †m †eu‡P Avm‡Z 

mÿg n‡jv ZviI eY©bv †`‡e| Gme eY©bv hLb †m A‡b¨i wbKU Zz‡j ai‡e 

ZLb Zvi eY©bvwU GKwU M‡íi cÖKvk NUv‡e hvi ga¨ w`‡q evjKwUi wb‡Ri 

AwfÁZv‡K †m A‡b¨i wbKU cÖKvk K‡i A‡b¨i g‡bI GK ai‡bi Abyf~wZi 

mÂvjb Ki‡Z mÿg n‡e| GgbwK hw` GiKg †Kvb †bK‡oi Ke‡j †m bvI 

c‡i A_P Kíbvq GiKg GKwU NUbvi m„Rb K‡i †m wb‡R GK ai‡bi 

Abyf~wZ jvf Ki‡Z cv‡i Ges Zv A‡b¨i wbKU cÖKvk K‡i mswkøó †kªvZv ev 

cvV‡Ki g‡bI GK ai‡bi AwfÁZvi mÂvjb NUv‡Z cv‡i| Uj÷‡qi g‡Z, 

GLv‡b NUbvi m„Rb I cÖKvk Gi gva¨‡g Abyf~wZi mÂvj‡bi mÿgZvi ga¨ 

w`‡qB m„wó nq wkí| Zuvi GB gZev`‡K A‡b‡K ZvB mÂvjbev` e‡j 
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AvL¨vwqZ K‡i _v‡Kb| hvB‡nvK, Gfv‡e Uj÷q wk‡íi cÖK…wZ m¤ú‡K© †h 

mÂvjbev` cÖwZôv K‡ib †mB gZev‡`i Av`‡j wk‡íi msÁv w`‡Z wM‡q 

wZwb e‡jb:  

To call up in onself a feeling once experienced and, having 

called it up, to convey it by means of movements, lines, colours, 

sounds, images, expressed in words, so that others experience 

the same feelingÍ in this consists the activity of art. Art is a 

human activity which consists in one man’s consciously 

conveying to others, by certain external signs, the feelings he 

has experienced, and in others being infected by those feelings 

and also experiencing them.13 

 

e¯‘Z msMxZ, KweZv, Awfbq, wPÎwkí BZ¨vw`i gva¨‡g e¨w³i Abyf~wZ ev 

aviYv †hfv‡e A‡b¨i Kv‡Q Zz‡j aiv hvq Zv Ab¨ †Kvb gva¨‡g cviv hvq 

e‡j g‡b nq bv| wk‡íi gva¨‡g me©cÖKvi Abyf~wZ mnRfv‡e cÖKvk Kiv 

hvq| Ggb A‡bK Abyf~wZ Av‡Q hv mvaviY fvlvq cÖKvk Ki‡Z †M‡j Lye 

my›`ifv‡e ev h_v_©fv‡e Zv cÖKvk Kiv hvq bv| wKš‘ wk‡íi gva¨‡g hw` 

†Kvb wKQz Zz‡j aiv nq Z‡e Zv mevi AšÍ‡i we‡klfv‡e `vMI KvU‡Z 

cv‡i| Uj÷‡qi g‡Z, wk‡íi Øviv †hgb †h †Kvb AwfÁZv ev ev¯ÍeZv 

cÖKvk Kiv hvq †Zgwb GUv †h †Kvb †kªwYi gvby‡li wbKUB †cuŠQv‡bv hvq| 

wkíx gvby‡li g‡b Abyf~wZ RvwM‡q †Zv‡j| wZwb wb‡R †h Abyf~wZ jvjb 

K‡ib, Ab¨‡K Zv msµgb ev mÂvjb K‡ib| wewfbœfv‡eB wZwb Zv Ki‡Z 

cv‡ib| wkíKg© Dc‡fvMKv‡j gvbyl nv‡m, Kuv‡`⎯ GUvB wkíxi mv_©KZv| 

wk‡íi gva¨‡g A‡bK gvby‡li g‡b mgAbyf~wZ RvMv‡bv m¤¢e nq| 

wkí Ggb ai‡bi evwn¨K cÖZxK (extermal sign) enb K‡i hv‡Z 

gvby‡li Abyf~wZi HK¨ cwijwÿZ nq| wkí wbQK evwn¨K cÖZxKB bq, GwU 

Abyf~wZi HK¨ welqK evwn¨K cÖZxK| mvaviYfv‡e Avgiv †Kvb evwn¨K 

cÖZxK‡K †Kvb wKQz wb‡ ©̀k Ki‡Z ev GK ai‡bi Z_¨ mieiv‡ni gva¨g 

wn‡m‡e e¨envi Kwi †hgb UªvwdK wmMbvj, G¤^y‡j‡Ýi we‡kl nY©, †Kvb  iv¯Ív 

GjvKv ev feb wb‡ ©̀kK wPý BZ¨vw`‡Z GK ai‡bi Z_¨ _v‡K ev wb‡ ©̀kbv 

_v‡K, wKš‘ G¸‡jvi †Kvb Avb›`-‡e`bv, D‡ËRbv, AvKl©Y, Aby‡cÖiYv 

fv‡jvjvMv, fv‡jvevmv BZ¨vw` Abyf~wZi aviK wn‡m‡e KvR K‡i bv, ev Gi 

gva¨‡g mK‡ji m¤úK© ¯’vcb ev mvgvwRK eÜb m„wó nevi m¤¢vebvI _v‡K 

bv| wKš‘ wkí Ggb †Kvb cÖZxK ev wPý (sign) cÖKvk K‡i hv Øviv GmeB 
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m¤¢e nq| Ges Gi Øviv Abyf~wZi mÂvjb Ges msµgbI m¤¢e⎯ ÒGKevi 

†h‡Z †` bv Avgvi †QvÆ †mvbvi Muvq|Ó
14
 Ò†gviv GKwU dzj‡K euvPv‡ev e‡j 

hy× Kwi|Ó
15
 G ai‡bi msMxZ mK‡ji g‡b †`k‡cÖg RvwM‡q †Zv‡j, RvwM‡q 

†Zv‡j GK HK¨vbyf~wZ| wkíxi Zzwj‡Z AuvKv †Kvb ỳwf©‡ÿi KiæY wPÎ 

Avgv‡`i g‡b †e`bvi Abyf~wZ RvMvq, mg‡e`bv m„wó K‡i| 

Uj÷‡qi g‡Z, wkí n‡”Q Abyf~wZ I AwfÁZvi cÖKvk| wkíx Zuvi 

¯^Kxq Abyf~wZ I AwfÁZvi Av‡jv‡K wkíKg© K‡ib ev wkí m„wó K‡ib| 

A‡b¨i Abyf~wZ ev AwfÁZv‡K avi K‡i h_v_©fv‡e wkí m„wó Kiv hvq bv| 

wkí m„wói †eva I †PZbv wkíxi wb‡Ri Rxeb †_‡K D‡V Avm‡Z n‡e e‡j 

Uj÷q g‡b K‡ib| G‡ÿ‡Î Zuvi g‡Zi mv‡_ iex› ª̀bv‡_i g‡Zi mv „̀k¨ 

jÿYxq| iex› ª̀bv_ Zuvi ÔHKZvbÕ KweZvq my¯úó K‡i e‡jb : ÒmZ¨ g~j¨ bv 

w`‡q mvwn‡Z¨i L¨vwZ Kiv Pzwi/ fv‡jv bq, fv‡jv bq bKj †m †kŠwLb 

gR& ỳwi|Ó
16

 

Avm‡j †h K_v †Kvb wkíx ev mvwnwZ¨K ej‡Z Pvb Zvi mZ¨g~j¨ _vK‡Z 

n‡e| A_©vr Zv Zvi wb‡Ri Dcjwä ev AwfÁZvRvZ n‡Z n‡e| †KD `vwi`ª¨ 

Abyfe Ki‡jB †Kej `vwi`ª¨ wb‡q fv‡jv wkíKg© Ki‡Z cv‡ib| †hgbwU 

K‡i Kwe bRiæj e‡jb: Ò†n `vwi`ª Zzwg †gv‡i K‡iQ gnvb/ Zzwg †gv‡i 

`vwb‡qQ wLª‡÷i m¤§vb...|Ó
17 

 myKvšÍ cywY©gvi Puv`‡K ÔSjmv‡bv iæwUÕi mv‡_ 

Zzjbv K‡i‡Qb|
18

 wb‡R wejvmx Rxe‡bi g‡a¨ AvRxeb AwZevwnZ K‡i 

me©nviv ev Amnvq gvby‡li K_v dzwU‡q †Zvjvi cÖ‡Póv iex› ª̀bv‡_i wbKU 

†mŠwLb gR ỳix g‡b n‡q‡Q⎯ hvi †Kvb mZ¨g~j¨ †bB| Uj÷‡qi g‡ZI 

wkíxi wkíK‡g© mZ¨g~j¨ _vK‡Z n‡e| †mŠwLb gR ỳix n‡j Zv h_v_© wkí 

n‡e bv| 

wk‡í AwZiÄb‡KI Uj÷q cQ›` K‡ib wb| GKRb wkíx mywbcyYfv‡e 

ev¯ÍeZv‡K wPwÎZ Ki‡eb, weK…Z Ki‡eb bv| wkí m„wói mv‡_ wZwb NUbvi 

PgrKvi cwi‡ekb, fvlvq gvayh© e„w× hv-B Kiæb bv †Kb Zv †hb †gwK, 

AwZiÄb ev Aev¯Íe n‡q bv I‡V⎯ †mw`‡K bRi ivLv `iKvi e‡j wZwb 

g‡b K‡ib| G w`K †_‡K Uj÷q †k·wcqimn A‡bK weL¨vZR‡bi 

wkíKg©‡K mgv‡jvPbv K‡ib| wZwb †`Lvb †h, †k·wcq‡ii A‡bK bvU‡K 

gvÎvwZwi³ gb¯ ÍvwË¡K Ø›Ø, NUbvi A¯^vfvweK bvUKxqZv Zuvi wkíKg©‡K 

Aev¯Íe K‡i Zz‡j‡Q| GB Aev¯Íe wkí ev¯Íe RM‡Zi gvby‡li Kj¨v‡Y 
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Kvh©Kix nq bv| Uj÷‡qi g‡Z, wkíKg© KvD‡K wkLv‡bvi welq bq| GwU 

Ggb GKwU AwfÁZv ev †hvM¨Zv hvi AwaKvsk welqB wb‡R‡K AvqË¡ Ki‡Z 

nq| wb‡Ri †hvM¨Zv bv _vK‡j ev wb‡Ri AvšÍwiKZv bv _vK‡j †Kej A‡b¨i 

wkÿvi gva¨‡g KvD‡K wkíx evbv‡bv m¤¢e bq| wZwb g‡b K‡ib †h, AvU© ev 

wkí wkLv‡Z †M‡j Gi ¯̂Ztù~Z©Zv I ¯^KxqZv webó nq| A_P GB ỳÕwU 

welq wk‡íi AZ¨šÍ ¸iæZ¡c~Y© w`K| ZvQvov G‡Z K‡i wk‡íi mZ¨g~j¨I 

_v‡K bv| wb‡Ri Abyf~wZ I AwfÁZvi Av‡jv‡K ¯̂Kxq Kjv-†KŠk‡jB 

GKRb wkíx †Kvb wkí m„wó Ki‡eb⎯ GUvB Kvg¨| Avi Gi gva¨‡g fv‡jv 

wkíKg© m„wó n‡Z cv‡i| †kLv‡bv †KŠkj ev eywS‡q †`Iqv aviYvi Ici 

wbf©i K‡i ¯^v_©K wkí M‡o I‡V bv| Uj÷‡qi g‡Z, cÖK…Z ev h_v_© wkí 

(true art) ev¯Íeagx© wPšÍv I Abyf~wZi cÖKvk| h_v_© wk‡íi my¯úó AvKvi 

(form) Ges welq (content) _v‡K| GB AvKvi I aviK †Kvb aviYv I 

Abyf~wZ hv H wkíK‡g© cÖKvwkZ nq Zvi mv‡_ mvgÄm¨ weavb K‡i| wkí‡K 

Uj÷q †cø‡UvwbK ÔAbyKiYZ‡Ë¡iÕ nvZ †_‡KI gy³ Ki‡Z †P‡q‡Qb| †cø‡Uvi 

AbyKiYZË¡ (the theory of imitation) Abyhvqx wkí n‡jv AbyKiY ev bKj| 

GwU bK‡ji bKj| †Kbbv GUv e¯‘RMZ hv‡K †cø‡Uv Qvqv ev Abywjwc 

(copy) e‡j‡Qb, ZviB bKj| †cø‡Uv e¯‘RM‡Zi mewKQz‡K aviYvi RM‡Zi 

aviYvi Abywjwc e‡j g‡b Ki‡Zb| Uj÷‡qi g‡Z, wkí ev¯ÍeRM‡Zi 

ev¯ÍeZviB dmj| †Kvb Ava¨vwZ¥K RM‡Zi AbyKiY Kiv bq, eis „̀k¨gvb 

RM‡Zi gvby‡li Kj¨vY Kvgbvq Zv‡`i g‡a¨ m¤úK© ¯’vc‡bi j‡ÿ¨ m„ó| Zuvi 

fvlvq :  

Art is not, as the metaphysicians say, the manifestation of 

some mysterious idea, beauty, God; not, as the 

aesthetician-physiologists say, a from of play in which 

man releases a surplus of stored-up energy; not the 

manifestation of emotions through external signs; not the 

production of pleasing objects; not, above all. Pleasure; 

but is a means of human communication, necessary for 

the life and for the movement towards the good of the 

individual man and of mankind, uniting them in the same 

feelings.19 
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Uj÷q mwZ¨Kv‡ii wk‡íi mv‡_ bKj ev †gwK (counterfeit) wk‡íi 

cv_©K¨ K‡i‡Qb| Zuvi g‡Z, †Kvb wKQz c‡o, †`‡L, ï‡b KviI g‡b hw` 

†Kvb we‡kl Abyf~wZ bv Rv‡M, A‡b¨i Abyf~wZi mv‡_ Zuvi Abyf~wZ hw` 

A‡bK w`K †_‡K wg‡j bv hvq, wkí e‡j Kw_Z e¯‘ ev welq hw` gvby‡li 

mv‡_ gvby‡li aviYv ev Abyf~wZi msµg‡bi Øviv HK¨e× bv K‡i Zvn‡j Zv 

mwZ¨Kv‡ii wkí bq| mwZ¨Kv‡ii wkí I bKj wk‡íi cv_©K¨ Ki‡Z wM‡q 

Uj÷q my¯úó K‡i e‡jb :  

There is one indubitable indication distinguishing real art from 

its counterfeit, namely, the infectiousness of art. If a man, 

without exercising effort and without altering his standpoint on 

reading, hearing, or seeing another man's work, experiences a 

mental condition which unites him with that man and with other 

people who also partake of that work of art, then the object 

evoking that condition is a work of art. And however poetical, 

realistic, effectful, or interesting a work may be, it is not a work 

of art if it does not evoke that feeling (quite distinct from all 

other feelings) of joy and of spiritual union with another (the 

author) and with others (those who are also infected by it).20 

 

Uj÷‡qi g‡Z, wk‡íi g‡a¨ me‡P‡q ¸iæZ¡c~Y© GKwU w`K n‡jv 

AvšÍwiKZv (sincerity)| GKRb wkíx‡K wkím„wói wbwg‡Ë¡ ZvB h‡_ó hZœevb 

I mZK© n‡Z nq| †ckv`vixZ¡ wkíxi GB mZK©Zv I AvšÍwiKZv Le© Ki‡Z 

cv‡i| ZvB wkí m„wói †ÿ‡Î †ckv`vixZ¡‡K Uj÷q Kvg¨ g‡b K‡ibwb| 

wkíKg© Øviv RxweKv wbe©vn Kiv GK welq Ges wb‡Ri AvšÍwiK ZvwM` ev 

†cÖiYv †_‡K wkí m„wó Kiv Ab¨ welq| wkíx hLb m„wói Avb›` Dcjwäi 

Rb¨ ev †Kvb gvbwmK `vqe×Zv †_‡K †Kvb wkí m„wó K‡ib ZLbB Zvi 

g‡a¨ h_v_© A‡_© AvšÍwiKZv I mZK©Zv _vK‡Z cv‡i| wKš‘ wbZvšÍ Rxeb-

hvc‡bi gva¨g wn‡m‡e wkí‡K e¨envi Ki‡j Zvi wkí¸Y bq eis Zvi 

evwYwR¨K ¸Y ev A_©‰bwZK g~j¨B g~L¨ n‡q I‡V| Uj÷q wkíg~j¨ ev 

bv›`wbK g~‡j¨i mv‡_ A_©‰bwZK g~j¨‡K GK K‡i †`Lvi wec‡ÿ| ZvB wZwb 

g‡b K‡ib †h, †ckv`vixZ¡ GKRb wkíx‡K h_v_© wkíx n‡q IVvi c‡_ evav 

m„wó Ki‡Z cv‡i| †ckv`vi wkíx wkí‡K Dcvq wn‡m‡e e¨envi K‡i, jÿ¨ 

wn‡m‡e bq; †mLv‡b Zvi wkí¸Y bq, A_© DcvR©b ev Rxeb hvc‡bi DcvË 

msMÖnB g~L¨ n‡q I‡V| wk‡íi jÿ¨ evwYwR¨K n‡Z cv‡i bv| 
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Uj÷‡qi g‡Z, wkí n‡e ˆbwZK †PZbv cÖKv‡ki gva¨g| wk‡í †mŠ›`h© 

_vK‡e wKš‘ †mŠ›`h© wk‡íi g~L¨ welq bq, eis ˆbwZKZvB g~j welq nIqv 

DwPZ| †Kej †mŠ›`h© m„wó K‡i GKRb wkíxi `vwqZ¡ †kl n‡Z cv‡i bv| 

ZvQvov †mŠ›`‡h©i †Kvb e¯‘MZ msÁv †bB| †mŠ›`h© e¨w³g‡bi we‡kl Ae¯’vi 

mv‡_ we‡klfv‡e m¤úwK©Z| †mŠ›`h© AvZ¥MZ| wKš‘ wk‡íi g‡a¨ ˆbwZK 

†PZbv we`¨gvb n‡j Zv A‡bKUv me©Rbxbfv‡e MÖnY‡hvM¨ n‡q DV‡Z cv‡i| 

Avi †Kvb wkíK‡g©i gvb wbf©i K‡i GB ˆbwZK †PZbv cÖKv‡ki e¨vcKZvi 

Ici| †cø‡Uvi g‡Zv wZwb †mŠ›`h© I g½j‡K GK K‡i †`‡Lbwb| wKš‘ 

†cø‡Uvi g‡Zv K‡i wZwb wkí m„wói jÿ¨ wn‡m‡e ˆbwZK Abyf~wZ RvMÖZ Kivi 

cÖwZ †Rvi w`‡q‡Qb| D‡jøL¨ †h, †cø‡Uv Zuvi Av`k©iv‡óªi cwiKíbvq 

wkíx‡`i †Kej gnr wKQz m„wó Kivi wb‡ ©̀kbv w`‡q‡Qb| GgbwK G wel‡q 

wZwb Kwe-mvwnwZ¨K Z_v wkíx‡`i eva¨ Ki‡ZI D‡`¨vMx n‡q‡Q| †cø‡Uv Zuvi 

fveev`x `k©‡b g½‡ji aviYv (Idea of good)-†K cig my›`i (Absolute 

beauty) Ges cig mZ¨ (Absolute truth)-Gi mv‡_ GKvZ¥ K‡i‡Qb| Zuvi 

Symposium, Republic, Phaedo, Phaedrus, Philebus BZ¨vw` wewfbœ iPbvq 

†mŠ›`h©ZË¡ wb‡q †h Av‡jvPbv K‡ib Zv‡Z Zvi g~j fveev`x `k©‡bi aviYvi 

RM‡Zi mv‡_B Zvi m¤úK© ¯úó nq| wZwb g½‡ji aviYv‡K †mŠ›`‡h©i mv‡_ 

GK K‡i †`‡L‡Qb weavq wkí PP©vi †ÿ‡Î wZwb g½‡ji mv‡_B Zv‡K 

m¤úwK©Z Ki‡Z †P‡q‡Qb| Avi hv wKQz divine Idea Gi mv‡_ m¤úwK©Z bq 

†cø‡Uvi g‡Z, Zv my›`i bq| wkí my›`‡ii K_v ej‡e| ZvB Zv‡K g½‡ji 

mv‡_ m¤úwK©Z n‡Z n‡e| cvw_©e RM‡Z wZwb g½j ej‡Z ˆbwZKZv‡KB 

ey‡S‡Qb| ZvB wkí‡K wZwb ˆbwZKZvi mv‡_ GKvZ¥ Ki‡Z †P‡qwQ‡jb| 

Republic MÖ‡š’ wZwb Kwe-mvwnwZ¨K‡`i K`h© Kvwnbx eR©b K‡i fv‡jv Kvwnbx 

fv‡jv wPÎ GK_vq ˆbwZKZv RvMÖZ Ki‡Z cv‡i Ggb wkíPP©v Ki‡Z eva¨ 

Kivi K_vI e‡j‡Qb| †cø‡Uvi fvlvq :  

Avgv‡`i iv‡óª hZ wkíx-mvwnwZ¨K Av‡Qb Zuv‡`i Avgiv hv wKQz gnr 

I my›`i ZviB gwngv cÖPvi Ki‡Z eva¨ Kie| hw` Zuviv Av‡`k 

Agvb¨ K‡ib Zv‡`i †`kQvov Ki‡ZI wØav Kie bv| GQvov me 

iKg wkíKg© I KviæKjvi DciI Avgiv jÿ ivLe hv‡Z wP‡Î, 

fv¯‹‡h© ev ev ‘̄Kjvq wkíxi bxPZv ev msKxY©Zvi Qvc cwiùzU n‡Z 

bv cv‡i| wkíx Avgv‡`i wb‡ ©̀kgZ KvR bv Ki‡j Zv‡K wkíK‡g© 

nvZ w`‡Z †`Iqv n‡e bv|
21 
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Z‡e ˆbwZKZvi mv‡_ Uj÷q agx©q Abyf~wZ‡KI A‡bKUv GKvZ¥ K‡i 

†`‡L‡Qb| ZvB Zuvi GB b›`bZvwË¡K g~j¨‡K agx©q ˆbwZK g~j¨ e‡j 

AvL¨vwqZ Kiv P‡j| Uj÷‡qi g‡Z, wkí m‡e©v”P †h Abyf~wZ cÖKvk Ki‡Z 

cv‡i Zv agx©q Abf~wZi mv‡_ m¤úwK©Z| Zuvi g‡Z, fv‡jv wkí n‡jv agx©q 

wkí| ZvB b›`bZvwË¡K g~j¨ Aek¨B agx©q I ˆbwZK g~‡j¨i mv‡_ m¤úwK©Z 

n‡Z n‡e| †cø‡Uv †hgb Zuvi wicvewjK MÖ‡š’ Av`k©iv‡óªi wkÿve¨e¯’v eY©bv 

Ki‡Z wM‡q cÖv_wgK wkÿvi welqe¯‘ wn‡m‡e mvwnZ¨‡K ag©fxiæ I 

ˆbwZKZvmg„× nIqvi Ici †Rvo †`b, †Zgwb Uj÷qI agx©q Ges ˆbwZK 

wkÿvi mnvqK wn‡m‡e wkí‡K †`L‡Z †P‡q‡Qb|  

wkí †Kvb we‡kl †kªwYi Rb¨ wb‡ew`Z n‡Z cv‡i bv e‡j Uj÷q g‡b 

K‡ib| Zuvi g‡Z, GwU n‡e me †kªwYi †jv‡Ki Rb¨| wkí †h‡nZz mK‡ji 

Rb¨ A_©vr mKj †kªwYi Rb¨ wb‡ew`Z nIqv DwPZ, ZvB wkí‡K mK‡ji 

Rb¨ †evaMg¨ nIqv cÖ‡qvRb| mK‡j eyS‡Z cvi‡e Ggbfv‡eB wkíx‡`i 

†Kvb wkíKg© Dc ’̄vwcZ nIqv DwPZ| Uj÷‡qi g‡Z, fv‡jv I gnr wk‡íi 

Ab¨Zg Avewk¨K ˆewkó¨ n‡jv Zv me© gn‡j †evaMg¨ nIqv| Zuvi fvlvq : 

“The activity of art is a very important activity, as important as the activity 

of speech, and as widely spread.22 Gfv‡e wk‡íi †kªôZ¡ I wk‡íi 

†evaMg¨Zv‡K wZwb mg_©K e‡jB wPwýZ K‡i‡Qb| wk‡íi gva¨‡g wkíx †h 

fve cÖKvk Ki‡eb Zv hZ gvbyl eyS‡e ZZB wkíxi mv_©KZv| AwaKvsk 

†jv‡Ki wePv‡i fv‡jv n‡jB †mB wkíKg© fv‡jv e‡j Uj÷q g‡b K‡ib| G 

wel‡q wZwb †ek K‡Vvi Ae¯’vb †bb e‡j g‡b nq| †Kbbv, Zuvi g‡Z, 

A‡evaMg¨ I A-ˆbe©¨w³K e¨w³MZ welq‡K wkí ejv P‡j bv| G‡ZK‡i 

wk‡íi msÁvB A_©nxb n‡q hv‡e e‡j wZwb gZ cÖKvk K‡ib| Avgiv Rvwb, 

wkí mgv‡jvPbv b›`bZ‡Ë¡i GKwU ¸iæZ¡c~Y© w`K| wKš‘ Uj÷‡qi wbKU GwU 

A_©nxb| Zuvi g‡Z, fv‡jv wk‡íi gvb`Ð †h‡nZz fv‡jv †evaMg¨ nIqv, ZvB 

†Kvb wkí fv‡jv n‡j Zv AwaKvsk †jv‡Ki wbKUB fv‡jv e‡j cÖZxqgvb 

n‡e| Ab¨K_vq AwaKvsk †jvK hLb †Kvb wkíKg©‡K eyS‡e ZLbB Zv‡K 

fv‡jv wkí e‡j AwfwnZ Kiv hv‡e| ZvB wkímgv‡jvPbv AcÖmvswMK I 

wb®cÖ‡qvRb| wk‡íi D‡Ïk¨ me©Rbxb nIqv| me©Rbxb nevi g‡a¨ GKwU 

wkíK‡g©i mv_©KZv wbf©i K‡i| Z‡e GKRb †kvZv, `k©K, cvVK A_©vr wkí 
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Dc‡fvMKvix hw` †Kvb wKQz Dc‡fvM K‡i A‡b¨i Abyf~wZ Øviv Av‡jvwoZ 

n‡Z cv‡i, Z‡e Zv‡KI wkí ejv hv‡e| Uj÷q-Gi fvlvq : “Once the 

spectators or listeners are infected by the same feeling the author has 

experienced, this is art.”23 Avm‡j wkí Zuvi m„Rb w`‡q gvbyl‡K cÖfvweZ 

K‡i, gvby‡li g‡a¨ †Kvb Abyf~wZ mÂvwjZ K‡i GB Abyf~wZ wewfbœ ai‡bi 

n‡Z cv‡i| Gi eY©bv w`‡Z wM‡q Uj÷q e‡jb :  

Feelings, the most diverse, very strong and very weak, very 

significant and very worthless, very bad and very good, if only 

they infect the reader, the spectator, the listener, constitute the 

subject of art. The feeling of self-denial and submission to fate 

or God portrayed in a drama; the raptures of lovers described in 

a novel; a feeling of sensuousness depicted in a painting; the 

briskness conveyed by a triumphal march in music; the gaiety 

evoked by a dance; the comicality caused by a funny anecdote; 

the feeling of peace conveyed by an evening landscape or a 

lulling song⎯all this is art.24  

 

wewfbœ ai‡bi wkí-gva¨‡g mgv‡Ri wewfbœ †kªwYi gvby‡l g‡a¨ msnwZ-†mŠnv ©̀ 

m„wó n‡e| wk‡íi mv_©KZv †mLv‡bB| AvaywbK evOvwj Kwe Avey Rvdi 

Ievq ỳjøvni KweZvqI wea„Z n‡q‡Q Uj÷‡qi GB myi| Zuvi fvlvq:  

Avwg kªgRxex gvby‡li 

D‡Øj AwfhvÎvi K_v ejwQ 

Avw`evm Ai‡Y¨i 

Abvh© msnwZi K_v ejwQ, 

Avwg AZxZ Ges mgKv‡ji K_v ejwQ| 

k„sLwjZ e„‡ÿi EaŸ©gyLx AnsKvi KweZv 

Avw`evm Ai‡Y¨i Abvh© msnwZ KweZv|
25 

 

Avm‡j wk‡íi aib hvB‡nvK bv †Kb, Uj÷‡qi g‡Z, ¸iæZ¡c~Y© nj 

Abyf~wZi msµvgb; Gi IciB Gi gv‡bi gvÎv wbf©i K‡i| Zuvi g‡Z, 

Abyf~wZi mÂvj ev msµg‡bi gvÎv wbf©i K‡i wZbwU k‡Z©i Ici| KZ 

†ewk e¨w³ Gi Øviv msµwgZ nj, KZ mn‡R Zv mÂvwjZ nj Ges wkíxi 

KZUv AvšÍwiKZv wQj| c~‡e©B ejv n‡q‡Q †h, Uj÷q wkí‡K Rxe‡bi 

AK…wÎg AwfÁZvi dmj wn‡m‡e †`‡L‡Qb| Zuvi GB AK…wÎgZvi ˆewkó¨wU 

wk‡íi †ÿ‡Î we‡eP¨ n‡jI wZwb †hfv‡e mnR I me©Rb †evaMg¨Zv‡KI 

†kªô Ges mv_©K wk‡íi ˆewkó¨ e‡j‡Qb †m †ÿ‡Î mgv‡jvPbvi AeKvk 
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i‡q‡Q| mnR‡eva¨ bv n‡jB †h Zv †kªô mvwnZ¨ ev wkí n‡e bv Ggb K_v 

ejv P‡j bv| GgbwK Uj÷‡qi War and Peace bvgK weL¨vZ iPbvwUI wKš‘ 

mnR‡eva¨ ai‡bi wkíKg© bq| Zvn‡j wK GB iPbv‡K †kªôZg mvwnZ¨ ejv 

hv‡e bv? gvB‡Kj gaymyab `‡Ëi †gMbv` ea gnvKve¨wU wb`viæb KwV‡b¨i 

wkKvi| ZvB e‡j G‡K wbgœgv‡bi mvwnZ¨ e‡j †KD D‡cÿv K‡i bv| GK_v 

mZ¨ †h, mvwn‡Z¨ ev wkíK‡g© mK‡ji AwaKvi _vKv DwPZ| wKš‘ †Kvb 

wkíKg©‡K mK‡ji Rb¨ GKB iKgfv‡e †evaMg¨ Kiv GKRb wkíxi c‡ÿ 

m¤¢e bvI n‡Z cv‡i| Avm‡j wkÿv-`xÿv, iæwP‡eva, †gav I cÖÁvi aib 

Abyhvqx †Kvb wkíKg© †evSvi †ÿ‡Î gvby‡l gvby‡l ZviZg¨ n‡Z cv‡i| GB 

ZviZ‡g¨i Øviv wk‡íi gvb wba©viY KivUv me©‡ÿ‡Î †hŠw³K bvI n‡Z cv‡i| 

iex› ª̀bv_ e‡jb :  

K…wÎgZv mKj Kwe mKj AvwU©‡÷i c‡ÿB ~̀lYxq, wKš‘ hv mK‡jB 

Abvqv‡m †ev‡S †mUvB AK…wÎg, Avi hv eyS‡Z wPËe„wËi 

DrKl©mva‡bi `iKvi †mUvB K…wÎg, G ai‡bi K_v Akª‡×q| 

me©mvaviY‡K Avgiv g‡b Akª×v Kwi e‡jB i‡mi wbgš¿Y mfvq 

Avgiv evB‡ii Avw½bvq Zv‡`i R‡b¨ wPu‡o-`B‡qi e¨e ’̄v Kwi⎯ 

m‡›`k¸‡jv euvwP‡q ivwL hv‡`i eo‡jvK ewj Zv‡`i R‡b¨B| 

wkï‡`i Avgiv Akª×v Kwi e‡jB wkïmvwn‡Z¨i iPbvi fvi †Muvqvi 

mvwnwZ¨K‡`i Dci| Zviv †Q‡jgvbywli b¨vKvwg Kiv‡K †Q‡j‡`i 

mvwnZ¨ e‡j g‡b K‡i| Avwg †Q‡j‡`i kª×v Kwi, GBR‡b¨ Avwg 

Avgv‡`i we`¨vj‡q hLb †Q‡j‡`i covB ZLb Zv‡`i Rb¨ h_v_© 

mvwn‡Z¨iB Av‡qvRb Kwi⎯ Ggb mvwnZ¨ hv Avgv‡`i mK‡jiB 

†fv‡Mi Rb¨| Aek¨ Avgv‡K †Póv Ki‡Z nq hv‡Z wkïiv GB 

mvwn‡Z¨i im eyS‡Z cv‡i| G †Póv K‡i Avwg wedj n‡qwQ, Zv 

ej‡Z cvwi †b|
26 

iex› ª̀bv_ mnR‡eva¨Zvi Ici ¸iæZ¡ Av‡ivc Ki‡jI GUv wek¦vm Ki‡Zb †h, 

¸Yxi fv‡ei ¯Í‡i IVvi IciB eis wk‡íi †kªôZ¡ wbf©ikxj| wKš‘ ¸Yxi †mB 

fve KvD‡K eyS‡Z n‡j Zvi D”PZi †eva cÖ‡qvRb| mevi c‡ÿ D”PZi 

wkíim Av¯^v`b Kiv m¤¢e n‡q I‡V bv| iex› ª̀bv_ mvwnZ¨ I me©mvaviY 

kxl©K cÖe‡Ü my¯úó K‡i e‡jb: Ò†hLv‡b Av‡U©i DrKl©, †mLv‡b ¸Yx I 

¸YÁ‡`i fv‡ei D”PwkLi| †mLv‡b mK‡jB Abvqv‡m †cuŠQ‡e Ggb Avkv 

Kiv hvq bv⎯ †mBLv‡b bvbv i‡Oi i‡mi †gN R‡g I‡V⎯ †mB ỳM©g 

D”PZvq †gN R‡g e‡jB Zvi el©‡Yi Øviv wb‡Pi gvwU Ee©iv n‡q I‡V|Ó27 
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iex› ª̀bv‡_i G K_vi gva¨‡g †evSv hvq †h, wZwb wk‡íi gvÎv‡f` ¯^xKvi 

K‡ib| wk‡íi DrKl© Abyhvqx wZwb wkí Dc‡fvMKvix‡`i †evSvi DrKl©‡KI 

m¤úwK©Z K‡ib| GUv GKUv fv‡jv we‡ePbv| wKš‘ Uj÷q hLb fv‡jv wkí 

ej‡Z Zv mevi wbKU ev me©vwaK †jv‡Ki wbKU †evaMg¨ nIqv‡K †evSvb, 

Avevi wkí‡K wewfbœ †kªwYi gvby‡li mv‡_ msnwZ ’̄vc‡bi gva¨g e‡j wPwýZ 

K‡ib ZLb Zuvi K_vq A‡bKUv ¯^we‡ivwaZv G‡m hvq e‡j g‡b nq| †Kbbv 

me †kªwYi gvby‡li Kv‡Q wKQz wKQz wkí fv‡jv jvM‡jI Ggb A‡bK wkí 

Av‡Q hv †Kvb we‡kl †kªwYi Kv‡Q fv‡jv jv‡M wKš‘ Ab¨ †kªwYi wbKU fv‡jv 

jv‡M bv| A‡bK mgq †evaMg¨Zvi gvÎv Abymv‡iI GB ZviZg¨ N‡U _v‡K|
 

†jLvcov K‡i hviv 

KZwKQz Rv‡b Zviv 

fy‡j hviv _v‡K †evKv 

c‡` c‡` Lvq †auvKv, 

evûej †kl nq 

Ávbej Av‡b Rq| 

G‡mv ZvB wjwL cwo 

eo n‡q †`k Mwo, 

wkÿvi ÿq bvB 

wec‡`I fq bvB|
28 

 

GwU GKwU wkï‡Zvl Qov| GB wkíwU wkï‡`iI †evaMg¨| wkïiv QovwU 

cQ›` Ki‡e| Z‡e eo‡`i wbKUI GwU AcQ›` nIqvi K_v bq| wKš‘ mevi 

†evaMg¨ n‡jI wKQz wkí Av‡Q hv GK we‡kl †kªwYi wbKU fv‡jv jv‡M| 

†hgbÑ ÒeÜz hLb eD jBqv Avgvi evoxi mvg‡b w`qv i½ KBiv nvBÆ¨v 

hvq,/eyKUv dvBÆ¨v hvq|Ó
29

 G ai‡bi wkí †Kvb we‡kl †kªwYi wbKU 

†evaMg¨ Ges fv‡jv jvMvi welq n‡Z cv‡i| wKš‘ GK †kªwYi †jv‡Ki wbKU 

GUv †evaMg¨ nIqv m‡Ë¡I fv‡jv jvM‡e bv| Avevi wKQz wkí Av‡Q hv LyeB 

Kg †jv‡Ki wbKU †evaMg¨ n‡Z cv‡i, †hgb : 

hw` cÖkvšÍ gnvmvM‡i GK †dvUv Rj Avi bvI _v‡K  

hw` M½v fêv †nvqvs‡nv wb‡R‡`i kywK‡qI iv‡L  

hw` welywfqvm dzwRqvgv GKw`b R¡j‡Z R¡j‡Z R¡‡jI hvq,  

ZeyI Zzwg Avgvi|
30 
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Avevi 

Avwg M½v †_‡K wgwmwmwc n‡q fj&Mvi iƒc †`‡LwQ  

A‡Uvqv †_‡K Aw÷ªqv n‡q c¨vwi‡mi ay‡jv †g‡LwQ 

Avwg B‡jvivi †_‡K is wb‡q ~̀‡i wkKv‡Mv kn‡i w`‡qwQ 

Mvwj‡ei †ki ZvmL‡›`i wgbv‡i e‡m ï‡bwQ 

gvK© †Uv‡q‡bi mgvwa‡Z e‡m †MvKx©i K_v e‡jwQ 

ev‡i ev‡i Avwg c‡_i Uv‡bB c_‡K K‡iwQ Ni| 

Avwg GK hvhvei|
31 

 

G Mvb ỳÕwUi †evaMg¨Zvi Rb¨ †kªvZv‡K c„w_exi wewfbœ b`-b`x, mvMi-

gnvmvMi, Av‡MœqwMwi wewfbœ HwZnvwmK ¯’vb, ¸iæZ¡c~Y© e¨w³ m¤ú‡K© 

Ávbm¤úbœ n‡Z n‡e| †Kvb Kg Ávbx, ¯^íwkwÿZ ev AwkwÿZ e¨w³ hw` G 

ai‡Yi wk‡íi A_© bv †ev‡Sb Ges wkíim Av¯^v`b bv Ki‡Z cv‡ib Zvn‡j 

Zvi `vq mswkøó wkíxi n‡Z cv‡i bv| 

wk‡íi gva¨‡g mvgvwRK msnwZ I åvwZZ¡‡eva m„wó Kivi K_v e‡j‡Qb 

Uj÷q| Zuvi g‡Z, mwZ¨Kv‡ii me©Rbxb wkí Ggb cÖZ¨q (perception) 

cÖKvk K‡i †h, gvbyl G‡K Ab¨‡K m¤§vb Ki‡e, eyS‡Z †Póv Ki‡e Ges 

åvwZZ¡‡eva m„wó Ki‡e| cÖv_wgKfv‡e wkí GK ai‡bi †mZzeÜb hv wkíx I 

wkí Dc‡fvMKvix Dfq †kªwYi g‡a¨ GK ai‡bi BwZevPK m¤úK© M‡o 

†Zvjvi †ÿ‡Î mnvqK n‡e| Uj÷‡qi fvlvq :  

Every work of art results in the one who receives it 

entering into a certain kind of communion with the one 

who produced or is producing the art, and with all those 

who, simultaneously with him, before him, or after him, 

have received or will receive the same artistic 

impression.32 

 

wkí gvby‡l g‡a¨ †h m¤cÖxwZ m„wó K‡i Zv gvby‡li mvgvwRK msnwZi Rb¨ 

LyeB Riæwi| hviv wkí iwmK bb Zviv GB msnwZi g~j¨ †ev‡Sb bv| G 

ai‡bi fveavivB dz‡U D‡V‡Q evOvwj Kwe Avey Rvdi Ievq ỳjøvn&-Gi 

KweZvq| wk‡íi Ab¨Zg kvLv KweZvi K_v ej‡Z wM‡q wZwb Zuvi GKwU 

weL¨vZ KweZvq e‡jb: 

b`x Ges mgy‡`ªi †gvnbvi gZ 

mw¤§wjZ KÉ¯̂i KweZv 

....................... 
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†h KweZv ïb‡Z Rv‡b bv 

†m Zis‡Mi †mŠnv ©̀ †_‡K ewÂZ n‡e| 

†h KweZv ïb‡Z Rv‡b bv 

wbtmsM welv` Zv‡K Awfkß Ki‡e| 

†h KweZv ïb‡Z Rv‡b bv 

†m g~K I ewai †_‡K hv‡e|
33

 

 

wk‡íi mv‡_ gvby‡li Av‡eM Abyf~wZ RwoZ n‡Z cv‡i, ZvB wk‡íi 

gva¨‡g gvby‡l gvby‡l m¤ú‡K©i Rvj we¯Ívi Kiv mnRZi n‡q I‡V| gvby‡li 

K_v ev Ab¨ †Kvb Kv‡Ri Øviv gvbyl cÖfvweZ n‡jI Zvi g‡a¨ A‡bK 

†ÿ‡ÎB Av‡eM Abyf~wZi welqwU Lye GKUv KvR K‡i bv| wKš‘ wk‡íi cÖwZ 

gvby‡li Av‡eM I fv‡jvjvMv m„wó nq hv wkíx I wkíiwmK GgbwK me© 

mvavi‡Yi g‡a¨ GK Abycg m¤úK© m„wói mnvqK nq| mvaviYfv‡e M‡o IVv 

m¤ú‡K©i mv‡_ wk‡íi gva¨‡g M‡o IVv m¤ú‡K©i cv_©K¨ i‡q‡Q| Uj÷q wkí 

gva¨‡g M‡o IVv m¤ú‡K©i mv‡_ mvaviYfv‡e M‡o IVv m¤úK©‡K Zzjbv 

Ki‡Z wM‡q e‡jb :  

As the world which conveys men’s thoughts and experiences 

serves to unite people, so art serves in to unite people, so art 

serves in exactly the same way. The peculiarity of this means of 

communication, which distinguishes it from communion by 

means of the world, is that through the word a man conveys his 

thoughts to another, while through art people convey their 

feelings to each another.34 

 

GKRb wkíx hLb †Kvb wkí m„wó K‡ib ZLb †h Abyf~wZ Øviv †m PvwjZ nq 

†mB Abyf~wZ mK‡ji nq bv| H wkíKg© hLb cÖKvwkZ nq, gvbyl hLb Zvi 

cÖwZ AvK…ó nq ev Zv Dc‡fvM K‡i ZLb ZvivI Kg †ekx †mB Abyf~wZi 

Askx`vi n‡q I‡V| gvby‡li GB Abyf~wZi †hvMv‡hvM AZ¨šÍ mywbweofv‡e 

KvR K‡i| wkí‡K ZvB gvbweK Abyf~wZi mÂvjbvi wbqvgK e‡j wPwýZ 

Kiv P‡j| Uj÷q Zuvi What is Art MÖ‡š’ wkí‡K ÔgvbweK wµqvÕ e‡j wPwýZ 

K‡i‡Qb|
35 Ab¨Î wZwb e‡jb : 

A work of art is then finished when it has been brought to                                  

such clearness that it communicates itself to others and evokes 

in them the same feeling that the artist experienced while 

creating it.36 
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Uj÷q †`Lvb †h, gvby‡li cÖfvweZ nIqv ev A‡b¨i Abyf~wZ Øviv 

msµwgZ nevi ÿgZv A‡bKUv mnRvZ| wZwb GB ÿgZv‡K Af¨v_©bv 

Rvwb‡q‡Qb| gvby‡li GB cÖfvweZ nIqv Ges msµwgZ nIqvi ÿgZv wkí 

gva¨‡g Zivwš̂Z nq| A_©vr wkíKg© GB ÿgZv‡K RvMÖZ K‡i| A‡b¨i 

Abyf~wZ I aviYv gvbyl mn‡R aviY K‡i wk‡íi gva¨‡g| GB aviY ÿgZv bv 

_vK‡j †m h_v_© gvbyl n‡Z cv‡i bv| wZwb G‡`i‡K eb¨ cï Ges kasper 

huser Gi mv‡_ Zzjbv K‡i‡Qb| wkí Øviv cÖfvweZ ev msµwgZ bv n‡Z 

cviv gvbyl‡K wZwb h_v_© mf¨ gvbyl g‡b K‡ib bv, Zuvi g‡Z, G ai‡bi 

gvbyl GLbI Avw`g Ae¯’vq i‡q‡Q, Zviv g~jZ mgvR wew”Qbœ Ges ˆeix 

gvbwmKZvi aviK| Uj÷‡qi fvlvq : “If men were not possessed of this 

other capacity – that of being infected by art – people would perhaps be still 

more savage and, above all, more divided hostile.37 wkí iwmK I wkí Øviv 

cÖfvweZ bv n‡Z cviv‡K Uj÷q †hfv‡e AbMÖmiZv Amf¨Zv Ges we‡f`-

we‡ØlKvwiZvi mv‡_ GKvZ¥ K‡i †`‡L‡Qb †ZgbwU Avgiv jÿ Kwi evOvwj 

Kwe Avey Rvdi Ievq ỳjøvn&i  KweZvq| Avgiv Rvwb, KweZv nj LyeB 

RbwcÖq GKwU wkí| G‡K hviv cQ›` K‡ib bv ev Gi Øviv hviv cÖfvweZ 

n‡Z cv‡ib bv Zv‡`i m¤ú‡K© GB Kwe Zuvi Kv‡e¨i fvlvq e‡jb :  

 †h KweZv ïb‡Z Rv‡b bv 

 †m S‡oi AvZ©bv` ïb‡e| 

 †h KweZv ïb‡Z Rv‡b bv 

 †m w`M‡šÍi AwaKvi †_‡K ewÂZ n‡e| 

 †h KweZv ïb‡Z Rv‡b bv 

 †m AvRb¥ µxZ`vm †_‡K hv‡e|
38 

A_©vr KweZv ev wkí mKj‡K AvK…ó Ki‡e GUvB ¯̂vfvweK| Z‡e, Uj÷‡qi 

g‡Z, G‡ÿ‡Î wkí‡K h_v_© Abyf~wZ RvMvwbqvi f~wgKv cvjb Ki‡Z n‡e 

hv‡Z K‡i gvby‡li g‡a¨ mnvbyf~wZ RvMv‡Z cv‡i Ges Zv mÂvwjZ n‡Z 

cv‡i|  

wk‡íi GB mÂvjb wµqvwUi Rb¨ GKRb wkíx gvbemgv‡Ri g‡a¨ 

we‡kl ¸iæZ¡c~Y© cÖfvewe¯Ívi Ki‡Z cv‡ib e‡j Uj÷q-Gi gZvbyhvqx 

AbywgZ nq| wZwb GK_v my¯úófv‡eB e‡j‡Qb †h, GKRb wkíxi `vwqZ¡ 

n‡jv my›`i I mnRfv‡e gvby‡li ü`‡q wk‡íi Abyf~wZ ev wk‡íi gva¨‡g 
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msnwZi Abyf~wZ‡K †M‡_ †`Iqv| g~jZ GRb¨B Uj÷q wkí‡K mnR‡eva¨ 

Kivi cÖwZ ¸iæZ¡ Av‡ivc K‡i‡Qb| Z‡e GK_vI ejv `iKvi †h, mnR-

mij-mvejxjfv‡e †h †Kvb Abyf~wZ me©mvavi‡Yi g‡b mÂvwjZ K‡i w`‡Z 

cvivUvB wkíxi KvR e‡j Uj÷q g‡b K‡ibwb| Zuvi g‡Z, wkí gvbe g‡b 

GK we‡kl ¸iæZ¡c~Y© Abyf~wZi mÂvjb Ki‡e| †mB Abyf~wZ n‡e Kj¨vYKi| 

gvby‡li g‡a¨ m¯cÖxwZ iÿvi Rb¨ GB Abyf~wZ ivL‡Z cvi‡e ewjô f~wgKv| 

wkí‡K wZwb gvbeKj¨v‡Yi nvwZqvi wn‡m‡e †`L‡Z †P‡q‡Qb| Zuvi g‡Z, 

†Kej Avb›` A‡š^lY ev we‡bv`b jvfB wk‡íi jÿ¨ bq| wk‡íi gva¨‡g 

gvbweK msnwZ †mŠnv ©̀ M‡o DV‡e| wkí n‡”Q gvby‡li Abyf~wZi HK¨| 

Abyf~wZi †jb‡`‡bi gva¨‡g mgv‡Ri g‡a¨ HK¨vbyf~wZ m„wó I Gi gva¨‡g 

mvwe©K Kj¨vY Zivwš̂Z Kivi K_v e‡j‡Qb Uj÷q| Zuvi fvlvq :  

Art is not a pleasure, a solace, or an amusement; art is a great 

matter. Art is an organ of human life transmitting man 

reasonable perception into feeling, in our age the common 

religious perception of men is the consciousness of the 

brotherhood of manÑwe know that the well-being of man lies in 

union with his fellow men.39 

 

GLv‡b ¯úó nq †h, Uj÷q ÔKjv-ˆKej¨ev`xÕ bb| A_©vr wk‡íi Rb¨B wkíÕ 

(art for art’s sake) GB bxwZ‡Z wZwb wek¦vmx wQ‡jb bv| †Kbbv wkí‡K wZwb 

gvbKj¨v‡Yi evnK ev gva¨g e‡j wPwýZ K‡i‡Qb| Kjv ˆKej¨ev`xiv G 

ai‡bi gZ MÖnY K‡ib bv| Zuviv Ôwk‡íi Rb¨ wkíÕ PP©v Ki‡eb| Kv›U cÖgyL 

weï× fvebvi wkíZvwË¡Kiv wk‡íi g‡a¨ nq‡Zv ‘purposiveness without a 

purpose’ LyuR‡eb| wKš‘ iæk wPÎmgv‡jvPK †Pwb©‡mfw¯‹ e‡j‡Qb: Ôwk‡íi Rb¨ 

wkíÕ K_vwU Avgvi Kv‡Q A™¢yZ jv‡M| †hgb A™¢yZ jvM‡e Ôabm¤ú‡`i Rb¨ 

ab m¤ú`Õ ev ÔweÁv‡bi Rb¨ weÁvbÕ G ai‡bi †køvMvb hw` †KD †`q⎯ 

†m¸wj ï‡b|Ó40 wZwb AviI e‡jb: Òab m¤ú` gvby‡li e¨env‡ii Rb¨, 

weÁvb †hgb gvby‡li AMÖMg‡bi mvnvh¨Kvix, wkíKjv‡KI gvby‡li Rxe‡bi 

†mevi A½ wn‡m‡eB †`L‡Z n‡e|Ó41 Z‡e Kjv‰Kej¨ev‡`i c‡ÿ †Rvov‡jv 

hyw³, Avgvi Kv‡Q g‡b nq, GUv wk‡íi cÖmv‡ii Rb¨ mnvqK| wkí hw` 

dgv‡qkx nq Zvn‡j Zv n‡q c‡o AeMywÉZ| ZvQvov wkí †PZbv me©`v †Kvb 

D‡Ïk¨ (†mUv Kj¨vYKi †nvK ev bv †nvK) ZvwoZ n‡e GgbwU Avkv Kiv 

P‡j bv| ZvB Uj÷‡qi „̀wófw½ GLv‡b bvbv cÖ‡kœi m„wó K‡i| 
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wk‡íi jÿ¨ hw` nq gvbeKj¨vY Zvn‡j gvbyl‡K Dcvq wn‡m‡e                                              

e¨envi K‡i †Kvb wkíPP©v ev wkíKg© nIqv m½Z n‡Z cv‡i bv| wbQK †Kvb 

abev‡bi gbiÄ‡bi Rb¨ ev †Lqvjx ü`‡qi †nqvjxc~Y© AvPi‡Yi †RvMvb 

w`‡Z wkí m„wó n‡e⎯ GgbwU Kvg¨ bq| Uj÷q Zuvi What is Art MÖ‡š’i 

cÖ_g w`‡KB G wel‡q Av‡jvKcvZ K‡i‡Qb| wZwb †`wL‡q‡Qb †h, A‡bK 

wejvmx e¨w³ wk‡íi bv‡g A‡bK gvby‡li kªg e¨envi K‡i| GB mKj kª‡gi 

h_v_© g~j¨I A‡bK mgq †`Iqv nq bv| wZwb G †ÿ‡Î Zuvi †`k ZrKvjxb 

†mvwf‡qZ BDwbq‡bi kªwgK‡`i Rxe‡bi bvbvwea K‡ói w`‡K „̀wó w`‡q 

we‡klK‡i AvU© ev wk‡íi bv‡g ¯’~j Kvgbvwbf©i wewfbœ Avb›`-d~wZ© I 

K_vKw_Z bv›`wbKZvi Av‡qvRb Ki‡Z †hmKj kªgRxex KvR K‡ib Zv‡`i 

Rb¨ ỳtL cÖKvk K‡ib| Zuvi fvlvq :  “So, one is quite at a loss as to whom 

these things are done for the man of culture is heartly sick of them while to 

a real working man they are utterly incomprehensible.”42 

DciZjvi gvby‡li gbiÄ‡bi Dcvq wn‡m‡e e¨eüZ m¤ú` Ges Afvex 

gvby‡li AK¬všÍ kªg w`‡q M‡o IVv wejvmx wkíKg© KLbB Kvg¨ bq e‡j 

Uj÷q gZ cÖKvk K‡i‡Qb| Zvn‡j wK ÔZvRgnjÕ‡K h_v_© wkíKg© ej‡ev 

bv? Uj÷‡qi gZvbyhvqx wePvi-we‡Pbv Ki‡j GUv hZB g‡bvgy»Ki wkíKg© 

†nvK bv †Kb GUv KLbI Kvg¨ wkíKg© n‡Z cv‡i bv| G ai‡bi g‡Zi mv‡_ 

AšÍZ ˆbwZKfv‡e GKgZ †cvlY Kiv †h‡Z cv‡i| †Kbbv me©mvavi‡Yi A_© 

e¨envi K‡i nvRvi nvRvi Afvex gvby‡li kª‡gi wewbg‡q mgªvU hw` Zvi 

wbR ¯¿x‡K fv‡jvevmvi „̀óvšÍ¯^iƒc †Kvb g‡bvgy»Ki mgvwa‡mŠa wbg©vY K‡ib 

Zvn‡j †m †ÿ‡Î ˆbwZK AvcwË DV‡ZB cv‡i| Z‡e b›`bZvwË¡K g~j¨ me©`v 

ˆbwZK g~j¨‡K Avg‡j wb‡e Ggb K_v Avevi mK‡j gv‡bb bv| Ôwk‡íi Rb¨ 

gvbyl bq; eis gvby‡li Rb¨B wkíÕ⎯ GB gvbwmKZvB dz‡U D‡V‡Q 

Uj÷‡qi Av‡jvPbvq| Z‡e †mB gvbeKj¨v‡Yi welqwUI †hb †Kvb we‡kl 

myweav‡fvMx ev fvM¨evb f ª̀‡jvK‡`i wejvwmZv ev Avb‡›`i †LvivK n‡qB bv 

_v‡K †m w`KwUi cÖwZ wZwb bRi w`‡Z e‡j‡Qb| wk‡íi AwaKvi mK‡ji| 

mK‡jiB wkí Dc‡fv‡Mi AwaKvi i‡q‡Q| wKš‘ Uj÷q BwZnvm ch©‡eÿY 

K‡i †`Lvb †h, wewfbœ mg‡q GK‡kªwYi gvbyl‡K wkí Dc‡fvM bq †Kej wkí 

m„wói Rb¨ kªg cÖ`vb Ki‡ZI eva¨ Kiv n‡q‡Q| Z‡e AvaywbK hy‡M GB 

cÖeYZv n«vm †c‡q‡Q e‡jI wZwb gZ cÖKvk K‡i‡Qb|43 
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Dchy©³ Av‡jvPbv †_‡K Avgiv Rvbjvg †h, wjI-Uj÷q wkí‡K 

mvgvwRK †hvMv‡hvM, mngwg©Zv cÖKvk I msnwZ m„wói gva¨‡g g‡b K‡i‡Qb| 

Ab¨w`‡K, wZwb wkí‡K ˆbwZK Av`k© wkÿvi evnK wn‡m‡eI †`L‡Z 

†P‡q‡Qb| G mKj cÖ‡Póv mgvR-ˆbwZK „̀wó‡KvY †_‡K AZ¨šÍ ¸iæZ¡c~Y©| 

Z‡e hviv †Kej Ôwk‡íi Rb¨B wkíÕ PP©v Kivi K_v e‡jb Zv‡`i wbKU 

welqwU MÖnY‡hvM¨ e‡j g‡b bv nIqvB ¯^vfvweK| GmsµvšÍ w`K Avgiv G 

cÖe‡Üi h_v¯’v‡b Av‡jvPbv K‡iwQ| Z‡e wk‡íi Rb¨ wkí PP©v Kivi bv‡g 

hviv wkí‡K mKj cÖKvi eÜbgy³ K‡i wkíxi Aeva ¯̂vaxbZv‡K wbwðZ 

Ki‡Z Pvb Zv‡`i cÖwZ ejv P‡j †h, ¯^vaxbZv A_© hv B”Qv Zv-B Kiv bq| 

†h K‡g©i gva¨‡g mgv‡Ri gvbyl ÿwZMÖ¯’ nq, gvby‡li AKj¨vY nq Ggb KvR 

†Kej wk‡íi bv‡gB bq †Kvb ARynv‡ZB Kiv †kªq bq| ZvB wjI-Uj÷q †h 

gvbKj¨vYg~jK wkíPP©v Kivi K_v e‡j‡Qb Zvi c×wZ-cÖwµqv wb‡q bvbv 

iKg e¨vL¨v-we‡køl‡Yi AeKvk _vK‡jI Zvi jÿ¨-D‡Ïk¨ wb‡q †eva nq 

weZK© Kvg¨ bq| wkí‡K ev Í̄eagx© I mnR‡eva¨ Kivi cÖwZ Zuvi AvnŸvbI 

h_v_© e‡j g‡b Kiv hvq| Z‡e Gi gva¨‡g GUv ejv P‡j bv †h, †Kvb Kí-

Kvwnbx ev ỳ‡e©v× wk‡íi †Kvb g~j †bB | Ab¨w`‡K, Uj÷q wkí‡K 

†kªwY‰elg¨nxbfv‡e mevi Rb¨ cÖ‡hvR¨ Kivi †h AvnŸvb K‡i‡Qb ev¯Í‡e Zv 

KZUv m¤¢e †m wePv‡ii evB‡i wM‡qI ejv P‡j †h,  Zuvi GB AvnŸv‡bi g~j 

myi Kj¨vYKi| 
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[Abstract: Leo Tolstoy (1828-1910), one of the most famous 

novelist, is also an influential aestheticians who held that art is 

not for art’s sake but it needs to require the ability with which it 

can be able to serve some positive purposes of human life in 

society, so that art can be an effective things for society. His 

view of art is to be entitled as the theory of communication. This 

is because he defines art as a means of communication. Art for 

him, is the intentional communication of feeling’s which an 

artist has received through practical experience or even indirect 

knowledge such as fear, anger, joy, hope, grief etc. According to 

him, an artist expresses the feeling in such way that the audience 

to whom the art is presented can share the feeling comfortably. 

Tolstoy, in his what is art, states the view mainly concerning the 

nature and purpose of art, describing how art can communicate 

moral value and make unity among the people in society. 

Tolstoy’s purposiveness in art work and criticism of art with 

some special standards invite some anti-thesis against him. In 

this article, I like to describe his view of art and try to evaluate it 

with aesthetic point of view.] 

 

 


